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Content Notes

In einigen Szenen kommen bewegliche Scheinwerfer zum Einsatz.

Ton und Musik kommen von hinten, von unten und von auBerhalb des Zuschauerraums.

Es werden Subwoofer verwendet, das heif3t, Sie splren, wie der Boden vibriert, wenn
basslastige Musik gespielt wird.

Gegen Ende der Vorstellung wird Theaternebel eingesetzt.

Auf beiden Seiten der Buhne gibt es Sitzmdoglichkeiten, darunter Stuhle, Sitzsécke und
Teppichboden.

Sie kénnen die Vorstellung jederzeit verlassen, um den Quiet Space, den Sensory Regulation
Space oder die Toilette aufzusuchen. Sie kbnnen wieder zuriickkommen, au3er in den letzten
10/15 Minuten der Vorstellung.

Info

Am Sa. 28.03. findet im Anschluss an die Vorstellung die imagetanz Closing Party mit
DJ-Set von Yinna statt.

Credits
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Design Daniel Kophelyi
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Uber rascal
von gergo d. farkas

Mit dem Tanzsolo rascal lasst gergo d. farkas das Publikum einen Ort
standiger Erneuerung erleben; eine nebuldse, aber sinnliche Welt, in der
Korper intensiver fihlen und tiefer lieben. In dieser somatisch kultivierten
Fantasie erscheinen und verschwinden eine Reihe von Wesen, ohne jemals
anzukommen: eine desorientierende Reise zwischen innen und aul3en,
damals und jetzt, hier und anderswo. Eine Reise zwischen Korperwelt und
Weltverkorperung.

Ein sinnlicher Tanz von der Passivitiat zur Leidenschaft, eine Reise in andere
Sphéaren, eine Begegnung von Mensch und Nicht-Mensch: gergo d. farkas’
rascal driftet durch einen Ort stindiger Erneuerung; eine nebuldse, aber
sinnliche Welt, in der Korper intensiver fithlen und tiefer lieben. In dieser

als Tanzsolo getarnten somatisch kultivierten Fantasie erscheinen und
verschwinden unzihlige Wesen — ohne dabei jemals anzukommen. rascal ist
die dritte Produktion, die Elemente des organ-ing verwendet, einer von gergo
d. farkas entwickelten choreografischen Forschungs- und Bewegungspraxis.
Fiktion verschmilzt mit bereits vorhandenen Erzdhlungen des Korpers, um
eine Reihe von Fantasien hervorzubringen, die die Gefiihlswelten des Korpers
miteinander verweben. Durch organ-ing nahrt gergo d. farkas seltsame Organe
im Korper; Formationen mit vagen anatomischen Funktionen und starker
poetischer Kraft. Begleitet von Marton Csernovszkys mikrotonal verzerrten
Raumklangkompositionen leitet rascal das Publikum behutsam durch
verschlungene Landschaften, die vom Kiinstler*innenduo Lérinc Borsos und
Lichtdesigner*in Leo Kuraite gestaltet werden.



About rascal
by gergo d. farkas

With the dance solo rascal, gergo d. farkas takes audiences through a place
of continuous emergence; a nebulous, yet sensual world where bodies feel
a little more and love alittle harder. In this somatically cultivated fantasy, an
array of beings come and go but never arrive, offering a disorienting journey
between ins and outs, thens and nows, heres and elsewheres as they roam
between body worlding and world bodying.

A sensual dance from passivity towards passion, this journey to other spheres
makes for an encounter between the human and the non-human: gergo d.
farkas’s rascal drifts through a place of continuous emergence; a nebulous, yet
sensual world where bodies feel a little more and love a little harder. In this
somatically cultivated fantasy disguised as a dance solo, an array of beings
come and go but never arrive. rascal 1s the third piece drawing on elements of
organ-ing, a choreographic research and movement practice devised by gergo
d. farkas where fiction intertwines with the body’s pre-existing narratives to
bring forth an array of fantasies that weave together the felt sense of the body.
Through organ-ing, gergo d. farkas nurtures uncharted organs in the body

— formations with vague anatomical functions and strong poetic agencies.
Accompanied by Marton Csernovszky’s microtonally twisted spatial sound
compositions, rascal carefully (mis)guides the spectator through contorted
landscapes composed by visual artist duo Lérinc Borsos and lighting designer
Leo Kuraite.



© Hanna Fasching




------

© Hanna Fasching



Stop Seeing Straight
An interview with gergo d. farkas about inspirations, organ-ing and the
creation process of rascal

What was the first impulse or image that led to the performance rascal?

When it comes to my creative work, I try not to act upon singular impulses
because I'd be all over the place. I usually wait until desires that come from
different directions somehow intersect in the same fantasy. rascal comes from
the experience of those rare moments, when the body falls but doesn’t want
to catch itself; from daydreams of a medieval armour turning into vapour
between a palm and a heart; or from the desire to stop seeing straight. Pun
intended.

In rascal, you draw on organ-ing — a movement practice you developed and have
carried through earlier works. What does organ-ing mean to you, and how did this
practice come into being?

organ-ing found me when I experienced struggles in connecting to the world
around me. Before organ-ing, I spent a lot of time touching inanimate
objects, or the walls of rooms, and inviting them to dance with me. Then,

a moment came when things sort of stopped responding to me, or maybe,
probably, it was me who wasn’t able to listen anymore. I started to fall
inwards and these fantastic organs started to find me. They are quite
inaccurate, and their anatomical functions are pretty vague. But they do
something to me. They are not vital organs, so I don’t need them to stay
alive, but I kinda need them to keep on going. organ-ing has been a way for
me to continue to fantasise, about a body that feels more, loves harder, and
stays in touch with the world.

So far, I've encountered five organs. Two of which have found me
throughout the process of creating rascal. One of them is a group of
photosensitive skin cells, which can be found anywhere on the body, but
they mostly accumulate at the insides of the palms. These skin cells have
a tendency to expand when they receive light and to shrink in darkness.
Sometimes, when the studio is sunny, they make me dance naked.
Occasionally, they are also stimulated by things I don’t quite see.

The other organ lies between the Atlas (C1) and the Axis (C2) vertebrae.
It might be in direct connection to the vestibular system, the Atlas, the



Axis, as well as the eyes through neural pathways. This organ comes to

the fore in moments when the body loses its full capacity to balance,
coordinate, or orient itself. Instead of providing the means of coordination
and balance, it releases a mixture of toxins, through which the body stops
seeking points of reference and static alignment, and begins to maintain
itself through a heightened awareness of shifting, dynamic alignments and
continuous, simultaneous movements. Therefore, this organ helps the body
to thrive in a state of constant disorientation by, in a way, surrendering

to it. Sometimes, the released toxins create elusive, ephemeral, alternative
proprioceptions, which often transcend the body’s limits and materiality.
For some short moments, while experiencing the organ in its high-
functioning state, it is as if I had a body that didn’t belong to me.

What surprised you most during the rehearsal process?

It surprised me, again and again, how patient I need to be with myself.

Do you have a favourite moment in the piece, and if so, why that one in particular?

If T had, I would never tell you. But I don’t. I love all the moments equally.
Which artists inspire you?

Right now, the artists and the people who inspire me the most are the

ones I work with. Composer and musician Marton Csernovszky, who has
been by my side since my first choreographic work, which was created in a
professional context. Working with him continues to reassure me about the
beauty of dependence, and his music always keeps me away from feeling
alone. The visual artist duo Lérinc Borsos, whom I'd been fangirling for
years before I took the courage to invite them to collaborate with me.

I learn so much about witnessing their process and the way they treat
concepts and matter. Light designer Leo Kuraite, who introduced me to
new ways of working with light designs by giving me the opportunity to
start developing our concept very early on, proposed several ways to blur
the lines between light design and scenography, and who is the best pool
game opponent. Choreographer Claire Lefévre, who helps me with rascal’s
dramaturgical aspects, a true friend and a dom top with the softest touch,
who 1s so precise about the smallest details as well as the broader context of
our work. Our outside eye, Adam Czirak, who has been supporting me so
generously with his knowledge and insights for a number of years now, and



who 1s someone I can always count on. Veza Fernandez, whose certainty
of things that are not quite perceptible (yet) is really quite magical, and
who has so much skill and knowledge in how to witness the world without
breaking it up into pieces with our cognition. Sculptor, designer and visual
artist Balazs Agoston Kiss, whose carefully made sculpture continues to
haunt my choreographic work, and last but not least, Sebbe Starlinger,

our production leader, who always makes me safe, and who never misses a
chance to spill out of his official job description and turn into a care bear.

Which book are you reading at the moment?
Cruising Utopia by José Esteban Muiioz.

If rascal had a scent, what would it be?

It would have to be a delicate combination of jasmine, feet and spray paint.

Do you have a ritual, in everyday life or before a performance?

I try to make myself yawn before almost every show. Sometimes, we also
pull a Tarot card. In everyday life, I have no routine. Or, well, I smoke.
Maybe that counts.

How does your perfect day off look like?
It has to include a pool, a drink in the sun, and a touch that feels

meaningful.

The questions were asked by Flori Gugger
(Head of Dramaturgy / Program brut Wien)



Biografien

gergo d. farkas (they/them) ist eine Ansammlung von Zellen mit einer
Leidenschaft fiir Choreografie, Tanz, Romantik und Unfug. Verloren in Wien,
Budapest, Stockholm oder irgendwo dazwischen, triumt gergo d. farkas
davon, sinnlichen Raumen anzugehoren, in denen nicht nur Menschen zum
Tanzen eingeladen sind. gergo d. farkas’ choreografische Arbeiten wurden u.
a. im Ziircher Theater Spektakel (CH), beim Spring Forward Festival (GR,
IT), bei imagetanz / brut Wien, im TanzQuartier Wien, im Trafé House of
Contemporary Arts (HU), beim under500 Festival (HU), in den Dansehallerne
(DK), im MDT Moderna Dansteatern (SE), im Réplika Teatro (SE), beim
Open House Festival (CY), beim MDT Legacy Festival (NL) und bei
Dansmakers Amsterdam (NL) priasentiert. gergo d. farkas’ erstes Werk Deep
Fake war Teil der Auswahl von Aerowaves Twenty22 und wurde fiir den ZKB-
Anerkennungspreis (CH) nominiert, babes wurde fiir den Aerowaves Twenty25
ausgewihlt und fiir den Rudolf-Laban-Preis (HU) nominiert.

Team

Marton Csernovszky ist Musiker und Sounddesigner mit vielfaltigem
kiinstlerischen Background. Er studierte Jazzbass, klassische Gitarre und
Komposition und war an verschiedenen Musikprojekten beteiligt; darunter
die Free-Jazz-Band The Best Bad Trip und sein elektronisches Soloprojekt
OO0O. Martons CsernovszkysSounddesign-Arbeiten umfassen zahlreiche
Theaterproduktionen, darunter Stiicke von Adél Juhasz oder gergo d. farkas.

Ldrinc Borsos (they/them) ist ein Kiinstler*innen-Duo. Seit 2008 arbeiten Lilla
Lorinc (she/her) und Janos Borsos (he/him) unter dem Namen Lorinc Borsos
zusammen. Der Name steht fiir ein Wesen mit eigenem kreativem Bewusstsein.
Es ist derzeit 17 Jahre alt. Geschlecht, sexuelle Orientierung und Intellekt sind
gleichermal3en bipolar. Grundlage seiner*ihrer Existenz ist das Nebeneinander
von Extremen, doch sein*ihr eigentliches Ziel ist die Uberwindung dieser
Dualitit. Es wird durch Wandel belebt. Seine*ihre spirituelle Nahrung ist
Paradoxie, das Aufeinandertreffen widerspriichlicher Ideologien. Es ist wie

ein Fall zwischen zwei Stithlen, doch die Wahl des Platzes ist selbstbestimmt.
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Der*die Kiinstler*in strebt nach einem Blick auf das gro3e Ganze: Anstatt
sich fiir einen Teil zu entscheiden, fasziniert thn*sie das Verhéltnis der Teile
zum Ganzen. Er*sie verachtet Hierarchie und die damit einhergehende soziale
Spaltung und Ausgrenzung.

Sebastian Starlinger / Sebbe ist Redakteur, Social-Media-Manager und
Produktionsleiter in Wien. Zu seinen bisher grof3ten Projekten als Autor
zahlen der Webtalk FIVE SOULS im Auftrag des SWR sowie kleinere
Projekte im queeren Unterhaltungsbereich fiir Netflix (z. B. Queer-Eye-Talk
und The Wheel Deal). 2023 iibernahm er das Social-Media-Management

fiir die Kiinstler*innen Lau Lukkarila und Luca Bonamore bei ImPulsTanz,
produzierte 2024 die Performance Latente von Martina De Dominicis und
leitete erfolgreich eine Crowdfunding-Kampagne flir die Postproduktion der
Dokumentation AUSTROSCHWARZ von Mwita Mataro und Helmut Karner.
Sebbes Fokus liegt auf queeren, feministischen und progressiven Projekten und
Umfeldern, in denen er seine Sensibilitit und Emotionalitit einbringen kann.

Claire Lefévre ist eine Choreografin, schlaflose Autorin und Reality-TV-
Liebhaberin, die derzeit in Wien lebt. Sie versteht sich als Gastgeberin, die
Mitwirkende und Publikum in kitschige Welten entfiihrt, in denen Politik

und Poetik sanft miteinander verwoben sind. Aktuell erforscht sie den
Archetyp und die Arbeitsweise einer Performance-Doula — eine Rolle, die die
Firsorgearbeit im Kontext der Performancekunst sichtbar machen soll. Thr
letztes Biithnenstiick LOIE (is a fire that cannot be erased), das auch im brut
Wien zu sehen war, befasste sich mit somatischen Archiven und systematischen
Ausloschungen in der Tanzgeschichte. Claire Lefévres Textarbeit reicht von
Lyrik bis zu Forderantriagen und streift dabei gelegentlich Performance-Kritik,
Stand-up-Comedy oder queere feministische Theorie. Gelegentlich arbeitet sie
als Ghostwriterin, vor allem wegen des geheimnisvollen Reizes dieser Tatigkeit.

Leo (Liepa) Kuraite ist multidisziplindare*r Kiinstler*in aus Litauen und

lebt derzeit in Wien. Seit dem Abschluss an der Goldsmiths, University of
London im Jahr 2014 mit einem Bachelor of Science in Creative Computing
widmet sich Leo (Liepa) Kuraite der Musikproduktion, dem kreativen
Programmieren und dem Lichtdesign. Leo (Liepa) Kuraite hat bereits fiir
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lokale Veranstaltungsorte wie WUK, brut Wien und das Tanzquartier sowie fur
Choreograf*innen und Kiinstler*innen wie Lau Lukkarila, Luca Bonamore,
Elio Gervasi, Yoh Morishita, Lena Kuzmich und Tony Wagner gearbeitet und
war bei ImPulsTanz und den Wiener Festwochen Teil der Lichtcrews.
www.assembler.live

Adam Czirak ist Dozent am Institut fiir Theater-, Film- und
Medienwissenschaft der Universitdt Wien. Seine Dissertation befasste

sich mit partizipativen Sehpraktiken in intersubjektiver Kunst, und seine
Habilitationsarbeit behandelte die Geschichte der Performancekunst in
Osteuropa. Gastdozenturen fiihrten ihn kiirzlich nach Tokio, Lissabon

und Berlin. Er leitet das FWF-Forschungsprojekt Dramaturgien nach dem
postdramatischen Theater. Neben seiner akademischen Tatigkeit arbeitet er als
Dramaturg an Performanceproduktionen von Naoko Tanaka, Doris Uhlich
und Claudia Bosse.

Veza Fernandez ist eine in Wien lebende Tanz-, Stimm- und
Performancekiinstlerin. Ihre Arbeit befasst sich mit der Poetik und Politik

des stimmlichen Ausdrucks als Ort der Beziehung, der Imagination und der
Transformation. Sie verkniipft Gesang, Schreiben, Tanz und Sprechen als
korperliche Formen des Studiums, des Experimentierens und der Performance.
Ihre Stiicke sind einfithlsam und intensiv und erschaffen polyphon eine
Ansammlung von Stimmen und Priasenzen, die sich nach Bewegung sehnen
und bewegt werden wollen. Ihr Hintergrund umfasst Philologie, PAdagogik,
Theater, Musik und zeitgenossischen Tanz — Bereiche, die ihre kiinstlerische
Forschung und Arbeitsweise in der Kunstproduktion und -prasentation auf
vielfaltige Weise beeinflussen. Ihre Arbeit ist stark lokal verwurzelt und dringt
von der Underground-Szene in grof3ere Tanz- und Theaterinstitutionen ein. Sie
hat einen Master in Choreografie von der DAS Graduate School (Amsterdam
Academy for Theatre and Dance). Thre Arbeiten wurden unter anderem

im brut Wien, im Tanzquartier Wien, in den Sophiensilen Berlin, in der
Gessnerallee Ziirich, im de Singel Antwerpen und in der La Casa Encendida
Madrid gezeigt.
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Biographies

gergo d. farkas (they/them) is a gathering of cells with a passion for
choreography, dance, romance and mischief. Being lost in Vienna, Budapest,
Stockholm, or somewhere in between, they dream of belonging to sensual
spaces where not only humans are invited to dance. Their choreographic work
has been presented in venues and festivals such as, among others, Ziircher
Theater Spektakel (CH), Spring Forward Festival (GR, IT), Imagetanz (AT),
TQW’s RAKETE (AT), Trafé House of Contemporary Arts (HU), under500
Festival (HU), Dansehallerne (DK), MDT Moderna Dansteatern (SE),
Réplika Teatro (SE), Open House Festival (CY), MDT Legacy Festival (NL),
and Dansmakers Amsterdam (NL). Their first work Deep Fake was part of the
Aerowaves Twenty22 selection and nominated for the ZKB Acknowledgement
Prize (CH), while their second work babes was selected for Aerowaves
Twenty25 and nominated for the Rudolf Laban Award (HU).

Team

Marton Csernovszky is a musician and sound designer with a diverse artistic
background, having studied jazz bass guitar, classical guitar and composition.
He has been involved in various music projects, including the free jazz band
The Best Bad Trip and his solo electronic project OOO. Marton’s sound design
contributions span numerous stage plays, including works by Adé¢l Juhasz and
gergo d. farkas.

Lérinc Borsos (they/them) are an artist duo. Lilla Lérinc (she/her) and Janos
Borsos (he/him) have been collaborating as Lorinc Borsos since 2008. The
name covers an entity with its own creative consciousness. Their age is currently
17 years. Their gender, sexual orientation and intellect are equally characterized
by bipolarity. The basis of their existence is the coexistence of extremities, but
their actual goal is the solution of duality. They are vitalized by transition.
Their spiritual nutriment is paradox, the intersections of contradictory
ideologies. The typical case of fall between two stools but the choice of the
floor is self-imposed. The artist aims at the glimpse of the greater whole:
instead of choosing a part, they are excited about the relation of the parts to
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the whole. They despise hierarchy and the social divide and exclusion created in
its wake.

Sebastian Starlinger / Sebbe (he/him) aka Sebbe is a Vienna-based editor,
social media manager and production manager. His biggest projects so far

as a contributor are the web talk FIVE SOULS ordered by German public
broadcaster SWR, as well as smaller projects in queer entertainment for Netflix
(Queer-Eye-Talk and The Wheel Deal). His latest projects include social media
management for the 2023 ImPulsTanz Festival Performers Lau Lukkarila and
Luca Bonamore, producing last year’s performance Latente by Martina De
Dominicis and successfully leading a crowdfunding campaign for the post-
production of the documentary AUSTROSCHWARZ by Mwita Mataro and
Helmut Karner. Sebbe’s focus lies on queer, feminist and progressive projects
and environments where his sensitivity and emotionality are applied.

Claire Lefévre (she/her)is a femme choreographer, insomniac writer and reality
TV enthusiast currently based in Vienna, Austria. She likes to think of herself
as a hostess, welcoming collaborators and audience members into kitsch
landscapes where politics and poetics are gently interwoven. Currently she is
exploring the archetype and working methods of a performance doula, a role
imagined to dis-invisibilise care work in the context of performance-making.
Her most recent stage work LOIE (is a fire that cannot be extinguished) dealt
with somatic archives and systematic erasures within dance history. Claire’s
work with text spans from poetry to grant applications, at times flirting

with performance criticism, stand-up comedy or queer-feminist theory. She
occasionally works as a ghost writer, but mostly because of the spectral appeal
of the job title.

Leo (Liepa) Kuraite (they/them)is a multi-disciplinary artist originating from
Lithuania, currently residing in Vienna. Since graduating from Goldsmiths,
University of London in 2014 with a BSc degree in ‘creative computing,’

they have been splitting their time between producing/playing music, creative
coding and lighting design. They have developed work as a lighting designer
for local performance venues such as WUK, brut Wien and Tanzquartier
Wien, for choreographers and artists such as Lau Lukkarila, Luca Bonamore,
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Elio Gervasi, Yoh Morishita, Lena Kuzmich, Tony Wagner and as part of
ImPulsTanz and the Wiener Festwochen lights crews during the festivals. www.
assembler.live

Adam Czirak is a lecturer at the University of Vienna’s Institute of Theatre,
Film and Media Studies. His doctor’s thesis addressed participatory viewing
practices in intersubjective art, while his professor’s thesis delved into the
history of performance art in Eastern Europe. Guest lectures took him to
Tokyo, Lisbon and Berlin. He heads the FWF research project Dramaturgien
nach dem postdramatischen Theater (‘Dramaturgies after Post-Dramatic
Theatre’). In addition to his academic endeavours, he works as a dramaturge in
performance productions by Naoko Tanaka, Doris Uhlich and Claudia Bosse.

Veza Fernandez is a dance, voice and performance artist based in Vienna.
Her work tackles the poetics and politics of voice expression as a place of
relationship, imagination and transformation. She combines singing, writing,
dancing and talking as physical forms of study, experiment and performance.
Her pieces are sensitive and intense, creating a polyphonous gathering of
voices and presences eager to be moved. Fernandez’s background includes
philology, education, theatre, music and contemporary dance — areas that
influence her artistic research and way of working in art production and
presentation in diverse ways. Her work has strong local roots and penetrates
from the underground scene into larger dance and theatre institutions. Veza
Fernandez holds a master’s degree in choreography from DAS Graduate School
(Amsterdam Academy for Theatre and Dance). Her work has been shown,
among other places, at brut Wien, Tanzquartier Wien, Sophiensale Berlin,
Gessnerallee Zurich, de Singel Antwerp and La Casa Encendida Madrid.
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COMING UP

April 2026

08.04.

Mittwoch

16.05.

Samstag

09.04.

Donnerstag

10.04.

Freitag

11.04.

Samstag

12.04.

Sonntag

28.04.

Dienstag

29.04.”

Mittwoch

30.04.

Donnerstag

Der Betrieb Eintritt frei
Mi. —Sa., 14:00-19:00 {No simple story} {Continuous dancing} {Meditative space}
Der Betrieb / Alexander Gottfarb

The Season of Narratives

Durational Dance /Performance  Uraufflhrung
in deutscher und englischer Sprache

brut nordwest Eintritt frei
09.04.: 18:00-22:00 {The heart in artistic research} {Performance philosophy}
10.04.: 09:30-22:00 {Arts-based philosophy}

11.04.: 09:30-22:00
12.04.: 10:00-14:00

cARE (core Artistic Research Ensemble)
Philosophy on Stage #6:
Notebook of the Heart

Theorie & Praxis / Artistic Research Performance / Installation / Workshop
in deutscher und englischer Sprache

studio brut 22€/18€/14€
19:00 {Autofiction } {Zeitgeist delivery} {Radical cleaning}

Frans Poelstra
THISMOMENT WITH YOU
Too Old to Pretend. Too Alive to Stop.

Performance/Tanz  Uraufflhrung inenglischer und deutscher Sprache

1t Artist Talk im Anschluss, Moderation: Flori Gugger

6 Ausgaben
um € 19,97

YET ANOTHER FUCKING m - Magazin fir Pog, Kutur & Pandabiren
WILDLIFE MAGAZINE . WWW.THEGAP. AT
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